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Effect of f‑hole shape, area, and position on violin cavity modes below 2kHz
2.2:12‑17
11/92

The effect of violin cavity volume (height) changes on the cavity modes below 2 kHz
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   Attal, J.


Budnick, S.
See Bissinger, G. ‑‑ issue 2.3:20 5/93
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34:11‑14
11/80

Physics at the workbench of the luthier
35:15‑18
5/81

Plate fundamental coupling and its musical importance
36:21‑27
11/81

The guitar family ‑‑ Prospectus
38:22‑23
11/82
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1.7:35
5/91

An inexpensive air resonance mode tester (Note)
2.5:24‑25
5/94

Great Guitars by Robert Shaw ‑‑ Book review
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Castellengo, M.
Perception du vibrato vocal (abstract)
1.4:46
11/89

   Richard, G.
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A comparison of timbres inherent in traditional violoncello playing
29:19‑22
5/78

Chaigne, A.
Numerical simulations of stringed instruments ‑ Today's situation and trends for the future
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Sharp, D. B.
Input impedance measurements on wind instruments using pulse reflectometry (abstract)
2.8:41
11/95

   Campbell, D. M.
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   A Retrospective on Plate Tuning ‑‑ Carleen Hutchins
4.1:27‑100
5/00

   A Retrospective on Air and Wood Modes ‑‑  Carleen Hutchins
4.3:12‑61
5/01

   Erik V. Jansson ‑ 60 years ‑‑ Anders Askenfelt and Johan Sundberg
4.5:11
5/02

   Historical Instruments ‑‑ Jeff Loen
4.7:22
5/03


*******
CAS EVENTS

   Concert at the 92nd St. Y, "Music in our Times", conducted by Henry Brant [see announcement 3:1 5/65]
4:1
11/65

   F. A. Saunders Memorial Concert 3 June 1966
6:13
11/66

   American Philosophical Society ‑ Lecture/Concert ‑ Nov 1968
11:10‑11
5/69

   CAS Technical Meeting, research report summaries, Montclair, NJ, 18‑19 Nov 1972
19:7
5/73

   NJ State Council on the Arts ‑ Competition for Music for the Family of New Violins [announced in 19:4 5/73]
20:1
11/73

   CAS International Symposium on Violin Acoustics, Mittenwald, West Germany, 15‑19 July 1974
22:4‑5,25
11/74

   CAS Technical Conference, Montclair, NJ, 3‑4 April 1976
25:1,3
5/76

   ASTA Conference (concert), NJ, August 1976
26:1
11/76

   CAS International Symposium on Violin Acoustics, Cambridge, England, 27 June ‑ 1 July 1977
28:1‑2,12
11/77

   CAS 15th Anniversary Meeting, Montclair, NJ, 13 May 1978
30:1‑2,3
11/78

   CAS Cooperative Workshop on the Acoustics of Stringed Musical Instruments,
34:1
11/80

      Wollongong, Australia, July 1980 ‑‑ reported by J. E. McLennan

   The Cornish Institute Composer Competition for works for the New Violin Family,
37:1
5/82

      Seattle, WA, 28 Feb 1982  [see announcement33:6 5/80]

   CAS Conference, DeKalb, IL, 23‑26 April 1982 ‑‑ reported by G. W. Caldersmith [see program page 2]
38:1
11/82

   Concert of the Violin Octet at the Musik Museet, Stockholm, Sweden 29 July 1983
40:10‑12
11/83

      [see competition announcement 37:2 5/82]

   Bertram Turetsky conducts concert of the Violin Octet ‑‑ ASA, San Diego, 1983
41:2
5/84

   SMAC 83 ‑‑ Stockholm Musical Acoustics Conference, 28 July‑1 August 1984 ‑‑
41:4‑6
5/84

      reported by C. E. Gough [See also 40:2,3]

   New England Conservatory of Music ‑ Lecture/Concert of the Violin Octet ‑ Boston, November 1984
43:2
5/85

   CAS Hartford International Symposium on Musical Acoustics ‑‑ reported by M. L. Esty and E. L. R. Corliss
46:43
11/86

   ASTA Convention Violin Octet Concert, Baltimore, MD, 8 March 1987 [see also 47:50 5/87]
48:35
11/87

   MIT Violin Octet Concert, Cambridge, MA, 22 Feb, 1987
48:35
11/87

   NJ Women's Project: Violin Octet Concert, Douglas College, New Brunswick, NJ, 18 March, 1987
48:35
11/87

   CAS meeting, Seattle, 20 May 1988
1.2:30
11/88

   The Metropolitan Museum of Art acquires the Violin Octet for its permanent collection of musical instruments
1.3:69
5/89

   CAS International Symposium on Musical Acoustics, Mittenwald, West Germany,
1.4:35
11/89

      19‑22 August 1989 ‑‑ reported by O. E. Rodgers

   CASA '91 Annapolis, MD 3‑5 May 1991 reported by O. E. Rodgers; photos, abstracts
1.8:44‑52
11/91

   Guild of American Luthiers 13th National Convention & CAS Vermillion, SD
2.2:34‑37
11/92

      24‑28 August 1992 ‑‑ reported by Edward L. Kottick & Alan Carruth; photos ‑ Tim Olsen

   ISMA '92 Tokyo, Japan 28 August ‑ 1 September 1992 ‑‑ by T. D. Rossing; program, photos, and
2.2:38‑45
11/92

      reported by Neville Fletcher, abstracts See 2.3:22‑34 5/93

   SMAC '93 Stockholm, Sweden 28 July ‑ 1 August 1993 reported by T. D. Rossing;
2.4:34‑41
11/93

      technical & concert programs, photos, abstracts

   Joint Meeting of VSA‑CAS Cromwell, CT 14‑16 May 1993 reported by
2.4:50‑51
11/93

      Edith R. L. Corliss & William E. Slaby; program, abstracts, photos

   Concerts by YoYo Ma playing Bartok Viola Concerto on Alto in Baltimore 4‑5 March 1993;
2.6:37
11/94

      SONY CD recording issued 20 Sept 1994 [Announced also in 2.3:38 5/93]

   Tokyo Quartet Concert ASA Cambridge, MA, 6 June 1994:
2.6:39
11/94

      "Old versus new instruments at Cambridge" reported by Norman C. Pickering

   Concert Reviews: Tokyo Quartet ‑ ASA Cambridge, MA, 6 June 1994 ‑
2.6:41‑42
11/94

      reprinted from the Boston Globe and The New York Times [See photos 2.7:33 5/95]

   Violin Octet in Russia
2.7:38‑41
5/95

   Violin Octet Concerts in '95: Edinburg, Scotland; Provo, UT; Princeton, NJ; Portland, MN.
2.7:39‑40
5/95

   ISMA '95 Dourdan, France 2‑6 July 1995 ‑‑ reported by O. E. Rodgers
2.8:37
11/95

   Parallels in Creativity Symposium: Harvard University, Cambridge, MA21, October 1995 ‑‑ reviewed by N. Sturiale
3.1:47‑48
5/96

   Montclair Premier Performance of the Hutchins Violin Octet, Montclair, NJ, 3 March 1996 ‑‑
3.1:48
5/96

      reviewed by J. Smith, A. Reller, and D.D. Sasselov

   ISMA '98 Leavenworth, WA 26 June ‑ 1 July 1998
3.6:48‑50
11/98

   Carleen Maley Hutchins Medal: First Award to Carleen M. Hutchins June 1998
3.6:49
11/98

   Octet Demonstration Concert at Mannes College 6 May 1998
3.6:53
11/98

   The 1998 Gregory Sedukh Tour (Violin Octet Cocerts)
3.6:53‑55
11/98

   ISMA 2001, September, Perugia, Italy
4.1:108
5/00

   VERNIX 2000, February, SanJuan, Puerto Rico
4.1:109
5/00

   ISMA 2001, September, Perugia, Italy ‑ Preliminary schedule of workshops and abstracts
4.3:67‑68
5/01

   ISMA 2001, September, Perugia, Ital y ‑ report by Jeff Loen
4.5:66
5/02

   ISMA 2002, December, Mexico City, Mexico ‑ report by Knut Guettler
4.7:72
5/03

MISCELLANEOUS

   CAS status report ‑‑ C. M. Hutchins
1:1‑7
5/64

   Science in Action ‑‑ California Academy of Science TV tape
1:5
5/64

   Aims of the Catgut Acoustical Society, Inc. [refeatured in 4.1:14‑15 5/00]
3:2‑3
5/65

   Violin Acoustics Symposium, ASA meeting, Philadelphia, 11 April 1969 ‑‑ reported by A. H. Benade
11:4‑8
5/69

   Violin Octet Photographs               
14:6‑7
11/70

   A study of the Family of Violins at Missouri Valley College ‑‑ by L. B. King
21:8
5/74

   Measurements and scaling factors for the Violin Family
22:26
11/74

   Demonstration of New Violin Family instruments ‑‑ Michael Haran
25:12
5/76

   Editorial:  On the 'no policy' policy for submissions to the CAS Newsletter
26:30
11/76

   Some pre‑history of the Catgut Acoustical Society ‑‑ by R. E. Fryxell
29:7‑8
5/78

   Fifth Wieniawski Violin Making Competition, Poznan, Poland, July 1977 ‑‑ reported by J. Karon
29:13
5/78

   Camillo Sivori's biography ‑‑ reprinted from the Violin Times, 15 March 1894
37:4‑6
5/82

   Report on Savart's experiments ‑‑ reprinted from The Penny Magazine, 30 June 1838
37:24
5/82

   Announcements of AAAS Symposium on Science and Music [see also 41:15 5/84]
39:2
5/83

   Report on The Association of Polish Violin Makers Artists (ZPAL)
40:5
11/83

   XIII International Viola Congress, Boston, June 1985
44:1
11/85

   Helen Rice Memorial Music Collection
44:5
11/85

   Recording session by Jim Metzner for "Sounds of Science"
45:1
5/86

   ASA New Orleans, LA 31 Oct ‑ 4 Nov 1992; abstracts re L. Cremer
2.3:34‑35
5/93

   Journal Editor in France. Spring 1993 ‑ Daniel W. Haines
2.4:31
11/93

   The Stewart's visit to Edinburgh June 1993 ‑ Robert L. Stewart
2.4:31
11/93

   Virginia Apgar commemorative US postal stamp dedicated 24 Oct 1994
2.6:37
11/94

   Tributes to Elizabeth McGilvray upon her retirement
3.8:4‑6
11/99

   Web site links to related organizations
3.8:53‑55
11/99

   Bibliography of Carleen M. Hutchins
4.1:100‑1
5/00

   The New Violin Family Association, Inc. ‑‑ report 1
4.1:104‑7
5/00

   Norman C. Pickering, recipient of Carleen Maley Hutchins Medallion
4.2:3
11/00

   From the edtors: A Next Step in the Advancement of Violinmaking:
4.2:8
11/00

      Announcing the CAS Tone‑Wood Study Group ‑‑  G.T. Alf

   CAS Member Publications ‑‑ No 1
4.2:63
11/00

   The New Violin Family Association, Inc. ‑‑ report 2
4.2:66‑68
11/00

   A Tribute to John Schelling by Carleen M. Hutchins
4.3:10‑11
5/01

   The New Violin Family Association, Inc. ‑‑ report 3
4.3:66
5/01

   CAS Member Publications ‑‑ No 2
4.3:69
5/01

   New CAS Editor: Jeff Loen  by A. Thomas King
4.3:71
5/01

   Dr. Herman Medwin, ASA Gold Medal
4.4:3
11/01

   Q & A; Foam for composite soundboards
4.4:53
11/01

   Related web pages                                             .
4.4:56‑57
11/01

   Gabriel Weinreich, recipient of the Carleen Maley Hutchins medal
4.6:3‑4
11/02

      tributes by Carleen Maley Hutchins, Joseph Curtin, and Xavier Boutillon

   Research briefs:  von Bolen,  Loen &  King, Topham, Sirr & Waddle, Giussto & Tronchin
4.6:73
11/02

   CAS Distinguished Service Award to Joan E Miller
4.7:3
5/03

   Results of CASJ readers' survey by Jeff Loen, ed.
4.7:8‑11
5/03

   Research briefs:  Woodhouse, Brown, Jansson, Tinnsten, Schumacher
4.7:68‑69
5/03

   Research briefs:  Loos, Stainer exhibition, Jansson, Harris
4.8:72‑74
11/03

   Letter from the President, Julius J. VandeKopple
5.1:3
5/04

   Reflections on the Catgut Acoustical Society  ‑‑ D. W. Haines, Roger Hanson
5.1:31
5/04

   Research briefs: CAS archives, Voskuil
5.1:32‑34
5/04


*******

   Argument with a concert violinist ‑‑ Poem by J. A. McMillan
1.3:76
5/89

   Acoustics ‑‑ Poem by J. A. McMillan
1.4:32
11/89

   Lines to a Suspicious Customs Officer, Meeting an Unusual Pig ‑‑ Poem by B. W. Robinson
48:37
11/87

   Fiddler's Ghost ‑‑ reprinted from Strings Magazine August 1894
40:31
11/83

   Maxims for Musical Students ‑‑ reprinted from Strings Magazine February 1895
44:33
11/85

   The saga of the pig, Susie Snowwhite
34:3
11/80


*******

OBITUARIES

John A. Abbott ‑‑ tribute by Carleen M. Hutchins
1.6:46
11/90

W. D. Allen
2.8:48
11/95

Virginia Apgar
22:1‑2
11/74

Hammond Ashley ‑‑ tributes by Carleen M. Hutchins and Peggy Warren
2.4:55‑56
11/93

John Backus ‑‑ tribute by Carleen M. Hutchins
1.3:74
5/89

Felix Bandi
2.8:48
11/95

Mehdi Barkeshli
1.4:51
11/89

Harriet M. Bartlett ‑‑ tribute by Carleen M. Hutchins
47:50
5/87

Benjamin Bauer
31:32
5/79

Arthur H. Benade ‑‑ tribute by Carleen M. Hutchins
48:3
11/87

Nicholas Bessaraboff
21:3
5/74

Benjamin Bladier
45:2
5/86

Donald Blatter ‑‑ tribute by G. R. McDonald
19:8
5/73

George M. Boal
3.3:51
5/97

Paul C. Boomsliter ‑‑ tribute by Carleen M. Hutchins
1.5:48
5/90

Lawrence Brullo
2.8:48
11/95

L. Joseph Butterfield ‑‑ tribute by D. Quincy Whitney and Carleen M. Hutchins
3.8:45
11/99

Nicholas Cambourakis
14:3
11/70

Marvin Camras
2.8:48
11/95

William Carboni
45:3
5/86

Siang Ho Chang
2.7:51
5/95

Alice Cobb
30:6
11/78

Louis Condax ‑‑ tributes by R. E. Fryxell & Carleen M. Hutchins
16:4‑6
11/71

Warren Creel ‑‑ tribute by Paul & Pat Boomsliter
1.4:51
11/89

Lothar Cremer ‑‑ tribute by Carleen M. Hutchins
1.7:48
5/91

G. S. Cromarty
2.7:51
5/95

Keith Doerr ‑‑ tribute by Carleen M. Hutchins
2.7:51
5/95

Raymond S. Doerr ‑‑ tribute by Carleen M. Hutchins
3.5:49
5/98

Paul Doktor
1.4:51
11/89

Louis Dunham ‑‑ tribute by Carleen M. Hutchins
39:1
5/83

Broadus Erle ‑‑ tribute by Carleen M. Hutchins
28:19
11/77

H. J. K. Eskes ‑‑ tribute by T. D. Rossing
46:44
11/86

Donald Atkinson Fletcher ‑‑ tribute by Carleen M. Hutchins
29:2
5/78

Harvey Fletcher ‑‑ tribute by M. V. Mathews
36:4
11/81

Sidney Fox ‑‑ tributes by Daniel W. Haines, Oliver Rodgers,
2.5:39‑40
5/94

   Joan E. Miller, and Carleen M. Hutchins

Robert Edward Fryxell ‑‑ tribute by R. M. Meyer
47:3
5/87

W. Sterling Gorill ‑‑ tribute by Norman C. Pickering
2.7:51
5/95

Dr. Richard Childers ‑‑ tribute by Daniel Haines
4.1:109
5/00

Harry Hepburn Hall
45:2
5/86

A. Stewart Hegeman ‑‑ tribute by Carleen M. Hutchins
46:44
11/86

Mary White Hinckley
27:1
5/77

Irwin D. Hoffman ‑‑ tribute by Carleen M. Hutchins
1.3:74
5/89

Pauline Holbert
18:4
11/72

Sterling Hunkins
8:1
11/67

L. Stanley James
2.7:51
5/95

Floyd W. Johnson
2.7:51
5/95

John Godschall Johnson ‑‑ tribute by Carleen M. Hutchins
4.8:76
11/03

Ellis Kellert
9:3
5/68

Maxwell Kimball
6:4
11/66

William Kroll
33:6
5/80

Emile Leipp
45:3
5/86

R. Bruce Lindsay ‑‑ tribute by A. H. Benade
43:1
5/85

Professor Dr Werner Lottermoser
3.4:56
11/97

David Mankovitz
18:4
11/72

Dugald McGilvray ‑‑ tribute by Morton & Carleen Hutchins
1.4:52
11/89

Rustin McIntosh ‑‑ tribute by Ruth McGregor
45:2
5/86

Hermann Meinel
27:1
5/77

Yehudi Lord Menuhin ‑‑ tribute by Carleen M. Hutchins
3.7:43
5/99

Arthur Methot ‑‑ tribute by Carleen M. Hutchins
47:52
5/87

Henry Allen Moe ‑‑ tribute by K. Smith
25:2
5/76

Herbert M. Neustadt ‑‑ tribute by Carleen M. Hutchins
3.5:50
5/98

John W. Olds
40:5
11/83

Frank W. Phillips
3.4:56
11/97

Orville L. Polly
16:10
11/71

Quincy Porter
7:1
5/67

William Primrose ‑‑ tribute by D. Dalton
38:7
11/82

Chandrasekara Venkata Raman ‑‑ tribute by A. H. Benade
15:1‑2
5/71

Otto Reder
30:6
11/78

Helen Rice
34:2
11/80

Helen Rice ‑‑ tributes by Carleen M. Hutchins, S.P. Hayes, Bernard W. Robinson,
34:3‑6
11/80

   Eunice Wheeler, and Rustin McIntosh

Kenneth T. Rice
2.8:48
11/95

Marie Riggenbach ‑‑ tribute by Carleen M. Hutchins
29:2
5/78

Bernard Wheeler Robinson ‑‑ tribute by Maurice Hancock
3.4:56
11/97

Martha Baird Rockefeller
15:4
5/71

Ernst Rohloff ‑‑ tribute by Carleen M. Hutchins
39:1
5/83

Jay C. Rosenfeld
24:28
11/75

Fernando Sacconi ‑‑ tribute by Carleen M. Hutchins
20:2
11/73

Margaret Tucker Saunders
24:1
11/75

William R. Savage [see erratum 1.3:73 5/89] ‑‑ tribute by Carleen M. Hutchins
1.2:36
11/88

Eleanor Schelleng
15:13
5/71

John C. Schelleng
33:1‑2
5/80

John C. Schelleng ‑‑ tributes by R. H. Scanlan, G. Bissinger, and D. W. Haines
33:2‑4
5/80

Henry S. Shaw
7:1
5/67

Eugen J. Skudrzyk ‑‑ tribute by Carleen M. Hutchins
1.5:48
5/90

William Slaby ‑‑  tribute by Carleen M. Hutchins
4.8:76
11/03

Thomas W. W. Stewart
47:50
5/87

Leopold Stokowski ‑‑ tribute by Carleen M. Hutchins
28:19
11/77

David Strahle
34:27
11/80

Walter Sullivan
3.2:59
11/96

Martha Taylor ‑‑ tribute by Carleen M. Hutchins
2.2:48
11/92

Per‑Arne Tove
1.2:36
11/88

W. James Trott ‑‑ tribute by Carleen M. Hutchins
1.8:56
11/91

Herbert Ueltz
44:3
11/85

Howard Van Sickle
32:11
11/79

W. H. Van Zoest
24:1
11/75

Paul S. Veneklasen
3.2:59
11/96

Harry Sebastian Wake ‑‑ tributes by Carleen M. Hutchins and Leonard Showalter
3.5:49
5/98

Robert  Wallace
13:2
5/70

Harold Weaver
25:28
5/76

Harold Weaver
26:3
11/76

Eunice Wheeler ‑‑ tribute by Carleen M. Hutchins
37:3
5/82

Boris A. Yankovskii
30:3
11/78

Dr. Paul Krikorian
4.4:3
11/01

Dimitry Markevitch ‑‑ tribute by Carleen M. Hutchins
4.5:3
5/02

John T. Randerson ‑‑ tribute by Carleen M. Hutchins
4.5:3
5/02

Charles Taylor ‑‑ tribute by Bernard E. Richardson
4.5:4
5/02
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